
Hand and Arm Signals
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f,ln a production situation, the hand and arm
l*ignais of the stage manager are simply a
visual exteflsion of the director's commands.
Most of these gestures were developed during
the early days of radio. A few have been ai-
tered somewhat for use in television produc,
tion. The following examples show the signals
most generally in use ioday.

STAND BY

YOU'RE ON
TAKE YOUR CUE

CET CLOS€R TOGETHER

MEANING

Feady tc) sfart show
Ready lo reco(d
Ouiet on the set

Slart ta,k inq
Tdlenl is 0n the ilir

Taler{. periornrers or
reporters too far apan
Get closer together
Get closer 1o obiect
o{ interest

DESCRIPTION

Stage l\'lanager raises
hand in arr, wrlir
{ingers pointrng
upward

Points lo perlormer
or live camera

Stage Manager plays
an invisible accor
dian. bringing palms
logether repealedly
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CUE

GET FARTHER APART

STOP
THAT'S FAR ENOUGH

TALK TO THIS CAMERA
CAMERA CHANGE
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MEANING

Talent too close
logether

Close enough or far
enough, stop moving
together or apart

Changing cameras

Audio level too low
Get closer to the mike

Opposite of above

Too much time left
Fill in

DESCRIPTION

Stage Manager moves
hands together, back
to back, then spreads
them sharply apart

Traffic cop's signal,
similar to standby
signal

Stage Manager swings
hands through a wide
arc {rom camera that
is on the air to the
camera that will be
on the air

Stage Manager moves
hands toward himself/
herself or toward
the mike

Opposite of above

Extend thumb and
forefinqer horizon-
tally, move them like
the beak of a bird
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GET CLOSER TO THE
MICROPHONE OR
SPEAK LOUDER

GET FURTHER FROM
MICROPHONE OR
SPEAK LOWER

KEEP TALKING
STRETCH

l*'



frufi

STNHTfih{ IT flTJl'
$LSW UfiWi'j

r!.rsr_ .

' \rf,lry' wi l

^*-tr
."/"

$Prc0 tr up

Ot't Tt-lH t"ift$n
PR(}{3RAi* {}f i',l't p,4 ri

0.K,
ALr r* wfrr."l.
Y*ut{ F*litTr*f.* 1ii

F!NT:

'f't lkitrs hro *ir::'r*
fllu{rnin{j ,l'.x{r'1 #{ {iFr'u1

MffArrr$F,{*

Tr.iihir'rfi t#i,l 1#siI

lrtriflJ ;{rtI lq fH1 tr il11{:

lr"{jhX $il lir**. rur
xxr'{'}x1f*ffi$

s_f*,ll {:r{]{v$

Stiiv rl{itlX xlr*r{l

::ffsfrtlItlTl*pj

fkl#ve tx*fi{r& *s if
X}*f lultt {i* f fy m&}i,{ rt
{]r $lrtrt{1|1,fi t;l ri.*hh*.

Fr4r:rv;:l icx"rlli*t:lt'lr r tt
*#{:.'.gri

Stel5.;* {r4*ru*g*r l{}rJ{;l}trs
r1*$t! ?f if i? f r.:r*fi{t11#f

th{..r{rrf, ft *{l fr.tlr{ilYir}ili}r
'.iditr* {rtt1#i' lhrrhil
t,-.--,-- -."i,.^-ilr r.lqr * r..ti::'r:irI

?r'ts- \.
\

\

\: .'t\',

"*-\ili,4 }*tl rl i

"/: I\L.' I
J

''- . \
\ 

1'\

J"fufi # #r?# ;4run $lgr-r*ls ss5



tue

FIVf MIf{{JTfi$ Tfi U$

Two Mlr'liJTH$ T# ti{:}

0f,;€ hlrNuTe T* s0

WRAP tT UF

frtlT
l: r t,l r$t
T}Ff THI AIR

srT&YlSll fr:flf',{H
ir.ff.l

t\

!{r-ii:!,rqt1

Tisrtr cu** 1r: €n{! t}t
$*$,rr

Tiflrtl ttl ft'tfj *f vJqrrurl
fir #{}r} r}t sh{}w

1fi $r{:#ftrJ$ ld{t
{l*rrtr Is ri uulruluei*n

Segrn(nt or sllew
ovtr

Ctu'wnx*;sl

LJCi't-f{}r I lL,}l!

lliiir{ bi}*d wrth
{t!{Jfsf {Jr!tti,1g !rr.$r1iti..f

$t li*rsf* {l}r*trJ
{lllirr, i}r rili$tl fi*$1,1 c;il{lc

Cr*ts lorclrnfrvr
*f tfirdirrfi!* ii1

rnr(trtrsi11t

ll{}{kifl* *r {hiitr in{l
ill rl{rfisln*{J {i*1

SriJ${ M*na{Fir tla$h{*l
oe.ft rhf{l$t lsith tofg
irnq*r ur *tJtr. of hanrl

Thr {r'}{}tj{Jx sl tlr#*k
ifi*,il t{$ii} ir ffmrJc
witl'l cl*rn*hi.rd liirs

#q

l-"

hA{"fl: A tulli\it}Til

\
/ r\.<,-- ,

iirlc'pinit. I at\,sU
\+,1


